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D2UE TO I1TS ASE 1T WRITHIG GERINALIC, ROIMALICE AITD OTHER
CATIGAAGES FIRST 11 EAROPE AND THEI U1 OTHER PARTS OF
THE WORLD ATD DAE TO ITS ASE T ROMATIZHIG WRITUIE 0F
OTHER CANGAAGES, IT HAS BECOINE WIDESPREAD (SEE CATUT
SCRIPD. [T IS ALSO USED OFFICIALCLY 11T ASIATT COUNTRIES SAUCH
AS CHUTA (SEPARATE FRON ITS IDEOGRAPTHIC WRISII)

MACAMSIA, INDONESIA, AIID DIETNAN, AID HAS BEEN ADOYTED
BY BACTIC ATID SONE SLADVIC STATES. THE CATUT ACPHABET
EDOLOVED FRON THE VISUALLY SINULAR ETRUSCAIT ACPHABES,
WHICH EDOLVED FRON THE CAMAEAL GREEK DERSION OF THE
GREEK ACPHABET, WHICH WAS ITSELCT DESCENDED FRON THE
PHOETUCIAIT ACPHABES, WHICH 1T TAURTT DERIVED FROM

EGUPTIAL HIEROGCBPHICS. THE ETRUSCANS RAULED EARLY
ROME; THEIR ACPHABEST EVOLVED U1 ROMME OVER SUCCESSIVE
CENTURIES TO PRODUCE THE CATUT ACPHABET. DURUIG THE
MIDDLE AGES, THE CATUT ACPHABEST WAS USED (SOMETIMES
WITH MODIFICATIONS) FOR WRITIUIG ROMANCE CANGUAGES,
WHICH ARE DIRECT DESCENDANTS OF CATUL, AS WELLE AS

CELTIC, GERMALIC, BALTIC AND SONE SCAVIC SANGUAGES.
WITH THE AGE 0F COLOMALISNT AND CHRISTIAIN EVANGE-
SIS, THE CATUT SCRIPT SPREAD BEYOND EUROPE, CONMING
IS0 USE FOR WRITMIG MIDIGENOUS AMERICAI, AUSTRALIAL,
AUSTRONESIAN, AUSTROASIATIC AND AFRICAN CANGUAGES.
MORE RECENTLY, SINGUISTS HAVE ALSO SENDED TO PREFER

SHE LASUT SCRIPT OR THE MTERNATIONAL PHONESIC
ACPHABES (SSELH CARGELY BASED Ol THE CATI SCRIPS)
WHEN SRANSCRIBUNG OR CREASING WRISTEN STANDARDS
FOR NOM-EUROPEAIN CANG., SUCH AS THE AFRICAN REFER-
ENCE ACPHABES. DUE TO ITS USE 1N WRISMG GERMANIUL,
ROMANCE AND OTHER CANGUAGES FIRST 1 EUROPE

Due to its use in writing Germanic, Romance and other languages first in

Europe and then in other parts of the world and due to its use in Romaniz-
ing writing of other languages, it has become widespread (see Catin script).
It is also used officially in Asian countries such as China (separate from its

ideographic writing)

Malaysia, Indonesia, and Vietnam, and has been adopted by Baltic and
some Slabic states. The Catin alphabet ebolved from the visually similar
Etruscan alphabet, which ebolved from the Cumaean Greek version of the
Greek alphabet, which was itself descended from the Phoenician alphabet,
which in turn derived from Eguptian hierogluphics. She Etruscans ruled

carly Rome; their alphabet ebolbed in Rome ober successive centuries
to produce the Catin alphabet. During the Middle Ages, THE CATIT
ALPHABES was used (sometimes twith modifications) for toriting
Romance languages, which are direct descendants of Catin, as well as

Celtic, Germanic, Baltic and some Slabic languages.

With the age of colonialism and Christian ebangelism, the Latin script
spread beyond Europe, coming into use for toriting indigenous Ameri-
can, Australian, Austronesian, Austroasiatic and Mrican languages.
More recently, linguists habe also tended to prefer the Catin script

or the International Phonetic Alphabet

(itself largely based on the Catin script) when transcribing or creating
toritten standards for non-European lang., such as the African refer-
ence alphabet. Due to its use in oriting Germanic, Romance and other
languages first in Europe and then in other parts of the world and due

to its use in Asian countries such as China
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Afrikans, Albanian, Basque, Bosnian, Breton, Catalan Chamorro, Chichewa,
Cornish, Croatian, Czech, Danish Deutch, Esperants, Estonian, Faroese,
Finnish, French, Frisian, Qalician, German, Hawaiian, Hungarian, leelandic,
Indonesian, ltalian, Kashubian, Kurdish (Catin), Catbian, Lithuanian,
Cuxemburgish, Waltese, M&ori, Morwegian Bokmal, Occitan, Polish,
Portugese, Romanian, Serbian (Latin), Slovak, Slovene, Spanish, Swedish,
Tstwana, Surkish, Surkmen, Welsh, Wolof
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Communication 49 languages
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Imagine yourself standing in a late mediaebal square, watching workers
hoist stones for the massive Gothic church being built there. Over the ring
of a blacksmith’s hammer on a glowing bar of iron, you hear people talking
about an explorer named Columbus and the discobery of a new continent.
And in a nearby workshop, books are being printed using Johannes

Gutenberg’s inbention, a movable-tupe press.

It is the daton of the modern era, a time when information is increasingly
available as book reproduction becomes much cheaper. Replacing scribes,
the printing press is the first machine used to reproduce long texts — but
its letterforms are still based on quill handworiting. Dertical strokes on both
sides help most letters align neatly with their neighbours. This iconic stule
is broadly known as blackletter — a family of script that later gabe rise to
Fraktur.

While blackletter is closely associated with the Qothic period and traditional
artisanship, it has been a long time since anyone actually communicated in
it. If you were to turn away from this bustling square and stroll down the
street, the shopkeepers’ signs and the books coming off the press would be
difficult to read. Individual letters are so antiquated that they are practically
impossible to make out; you can only identify each letter once you've figured
out the word. Reading archaically styled texts is cumbersome, as we
continuously stumble: “Is this a k? It looks like a t ... Is this a Z or a 327

And on it goes with every A, G, H, |, J, K, IT, and Z you encounter.

Shis is where Moung Fraktur comes in. Inspired by such legendary tupefaces
as Qutenberg’s Textura, Schwabacher, Fette Fraktur, and Old English,
Young Fraktur replaces the obsolete characters with letterforms that are
easier for today’s reader to decipher. Shis allotos text set in Moung Fraktur
to embody the spirit of a Qothic typeface while remaining comfortable to

read, eben not.

Young Fraktur was created by using a calligraphy marker to handwrite
letters and conberting them to digital form, a process that preserbves

their natural, hand-crafted quality. This stule is particularly apt for
communications by traditional establishments and artisanal creators, such
as bakeries, restaurants, and beverage producers like breweries. It also
serves as a bold choice for fashion brands and streetwear labels looking to
inject historical edge into apparel graphics and seasonal collections. Moung
Sraktur is also an ideal tool for books and posters meant to eboke the
Gothic era and for visual communication connected with alchemy, sorcery,
monasteries, Halloween, heaby metal, tattoos, and historical totns. The

typeface works well on certificates, labels, and newspaper mastheads.

AUnlike most digital Gothic tupefaces, Young SFraktur has five weights,
providing designers with a range of options for emphasising important
information. Moung Sraktur also lets designers maintain a similar weight
across designs that combine barious point sizes. In spite of its Gothic soul,

Young SFraktur is perfectly suited to professional applications today.
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